Art in the Woods – Latitude 2010

Forget for a moment the big stages and broad gestures that Latitude offers. Since the festival’s inception in 2006, some of its most rewarding offerings have been things been slightly off the beaten track. For as long as the festival has existed, so has its interest in developing its own contemporary art strand. Based in the woodland area near the main gates with the Lavish Lounge as its central point, Latitude’s Open Art programme, in which visual artists exhibit their works among the trees and natural arenas of the landscape, has long been an important part of the festival. It’s been a pleasure that many artists – Caroline Wright, Mode 2 and Johnny Cole among them – have returned to the festival’s woodland year after year.

But, just as the rest of Latitude expands its remit, so does its visual arts side. This year marks the creation of Latitude Contemporary Art (LCA), an annual programme which will involve commissions from established artists. The first series of LCA commissions have been awarded to Tim Etchells, Graham Hudson, Chosil Kil and Graeme Miller – four artists whose diverse range of practice extends from performance and soundtracks, to installations and art objects. In addition to this, all the artists showing new works – add Mode 2, Jake Clarke, Johnny Cole and James Rueben Stephens to the four above – at this year’s festival will be eligible for the LCA Award, a £10,000 grant to produce a new commission for next year’s festival. Festival Republic’s managing director Melvin Benn will be joined by artist Gavin Turk and BBC broadcaster and journalist Martha Kearney in choosing the winner of the first LCA award, an artist who will return to next year’s festival with a new work. For us as curators, this is a hugely exciting initiative and one that will hopefully mark Latitude as a significant producer of contemporary art. Judging will take place on Saturday, 17 July following a curators’ tour of the new works and a winner will be announced soon after from the stage of the Lavish Lounge. 

Separate film and sound galleries, located in huts close to the Lavish Lounge are a new addition to this year’s festival. We have selected a remarkable series of existing works. The major international artists featured in the sound gallery include Stephen O’Malley, Carsten Nicolai and Pauline Oliveros; while Ruth Proctor, Martin Soto Climent and Abigail Reynolds are among the many artist film-makers whose works are being screened in the film gallery. Complete schedules will be posted by the galleries.

Building on the success of last year’s critics and artists discussions, the Lavish Lounge will play host to an expanded series of in conversation events featuring the curators and the Latitude artists. Please look out for the scheduled events (subject to change) which will be signposted by the Lavish Lounge during the course of the festival. 

For us as curators, thinking about commissioning and placing art in the woods of the Latitude site has been a pleasurably long process. We were mindful of the part that woodland settings have played in art history, dating from the bucolic classical settings to the images of power painted by landscape artists and portraitists over the centuries. We are aware that a landscape can never be the tabula rasa of conceptual fancy; rather it is coloured and altered by history, by culture and individual experience. Most importantly, an outdoor gallery does not offer the stable viewing conditions of the conventional indoor space: light and weather will change the character of the woods each hour; our walk-through visitors might like to think about the nature of outside art as opposed to the more traditional formats. Bearing this in mind, many of the artist works here offer new forms of interaction for the spectator: Tim Etchell’s Run Down reverses the idyllic fantasy of nature, turning it instead into a location of fear and isolation – but also of humour – that is a staple of horror films; David Blandy’s Crossroads inserts a mythical resonance (in the form of Robert Johnson’s fabled encounter with the Devil) to the space; Graeme Miller’s quiet and focussed Moth Theatre wonders about the nature of participation and spectatorship; Chosil Kil’s three fictional sculptures need the active participation of the spectator to be competed. Graham Hudson reflects on the two key figures of Britain’s industrial era – Karl Marx and Sir John Soane – whose names are synonymous with banks in crisis. There is much to see and, above all, we are grateful that all the artists appearing here have accepted the challenges and the opportunities that the woodland setting offers.

In addition, we would like to thank the many artists and galleries for their permission in allowing us to show, screen and broadcast their works; Karen Simmons for technical aid; and Louise Colbourne and Paul Burgess for curating Nature Is the Church of Satan, a group of films appearing on the main screen.

The details on the artists that follow are brief. The Latitude website will carry further content on all the artists involved. Please visit it, comment on what you see and help develop a debate and art programme which will benefit Latitude for the coming years.

Melvin Benn, Ben Borthwick, Ami-Jade Cadillac, Louise Gray and Anne Hilde Neset, curators, Latitude Contemporary Art

Latitude 2010 

Artist biographies

The Latitude Contemporary Art commissions 2010

1. Tim Etchells: Run Down (2010) [Photo of Tim © Hugo Glendinning]

Tim Etchells (b. 1962) is an artist and a writer based in the UK. He has worked in a wide variety of contexts, notably as the leader of the world-renowned performance group Forced Entertainment and in collaboration with a range of visual artists, choreographers, and photographers. His work spans performance, video, photography, text projects, installation and fiction. His first novel, The Broken World, was published by Heinemann in 2008 and his monograph on contemporary performance and Forced Entertainment, Certain Fragments (Routledge, 1999) is widely acclaimed. Run Down (2010), a new commission for Latitude Contemporary Art, is a sound installation with speakers positioned among the forest trees and quad sound. It stages a chaotic chase in the woods – somewhere between horror film, thriller chase and game. “Run Down is a looping, phasing repeating sound work that seems to circle and criss-cross the location, doubling the sounds of the forest itself, and summoning an invisible and ambiguous drama of pursuit,” writes Etchells.

Etchells has exhibited widely in the context of visual arts, with solo shows at Gasworks and Sketch (London) and Künstlerhaus Bremen (forthcoming, September 2010). He is currently Legacy: Thinker in Residence (2009-2010) at Tate Research and Live Art Development Agency in London.

www.timetchells.com

www.forcedentertainment.com

Graham Hudson: Karl Marx and Sir John Soane (deceased) (2010)

Graham Hudson (b. 1977) received an MFA from Royal College of Art, London, in 2002 and lives and works in London. Recent solo exhibitions include ZINGERpresents, Amsterdam (2010) and Monitor, Rome (2009). Recent group exhibitions include Points and Lines, LMCC Sculpture Park, New York (2009), Enzo Mari's Autoprogettazione Project, Architectural Association, London (2009) and commissions at the Baltic, Newcastle, MK Gallery, Milton Keynes, and Camden Arts Centre London. Forthcoming exhibitions include 'Newspeak' Saatchi Gallery, London, Sculpture Roof, CRISP, London, and a solo exhibition at ArtHouse, Texas in 2011. Hudson is currently artist in residence at Kings Cross Central, and a 2010 Design Miami recipient of the Designer of the Future Award.

For Latitude, his Karl Marx and Sir John Soane (deceased) takes the form of two steel monumental constructions that offer an imposing presence on the Latitide space. Marx and Soane occupied opposite ends of the nineteenth-century social spectrum but each is now associated with a self-destructive tendency in the banking industry. Soane’s lifetime project was as architect and surveyor of the Bank of England, his masterpiece whose neo-classical grandeur shaped the commercial architecture of Britian’s industrial and colonial period. Following the demolition of his building in the interwar period to make way for the lumpen building in which the Bank is now housed, Soane’s reputation will forever be linked with one of the great hubristic miscarriages of culture. Marx’s analysis was ideological, predicting that the very system of Capitalism is unsustainable and will, eventually, implode. Hudson takes as his starting point the two men’s Grade I listed tombs. His scaffold structures based on their scale, implying that the image of each is undergoing a refurbishment or rebranding leading to the question of which will come out on top next time around. 

Chosil Kil: Yellow Rope Sculpture, Elephant Tree, Georgian Henham Hall (all 2010) 

Chosil Kil (b. 1975, Seoul, South Korea) is a conceptual artist who plays with the changeable nature of materials, and assembles objects to re-present and re-tell stories. Through the altering of physical forms and contexts, she objectifies stories and entwines them in her art. 

After graduating from the Royal College of Art, London, Kil has exhibited at various galleries including Somerset House, London (2008); Cornerhouse, Manchester (2008); David Roberts Art Foundation, London (2008, 2009); Aoyama Meguro, Tokyo (2009); Galerie Opdahl, Berlin (2009); Platform Seoul 2009, Seoul (2009); Seoul Museum of Art, Seoul (2010). Recent projects and exhibitions have included the Art Sonje Lounge Project 2010 in collaboration with Sunah Choi, and solo shows at Galleria Enrico Astuni, Italy (June 2010) and Galleri Opdahl, Norway (November 2010). 

Her three outdoor fictional sculptures – Yellow Rope Sculpture, Elephant Tree and Georgian Henham Hall – are all new site-specific works for Latitude Art Contemporary 2010. The installations are aural descriptions of non-existing sculptures and invite each viewer to use their imagination to complete the outcomes. 

The fictional sculptures have no physical element as such. They consist of readings of an instruction for the completion of a fictional sculpture projected from concealed speakers hanging in the trees at three locations. The instructions for the fictional sculptures play with ambiguity of language and sound and are written based on the uniqueness of each site. Each instruction is read by a BBC newsreader, further blurring the boundaries between voices of authority, and the freedom of the imagination. 

Positioning hidden speakers in the space, the visitors will only hear the human voice at each site, leaving them free to realise the final sculpture, a process that which will be unique for each viewer. The two contrary elements, of the physicality of the environment and the flexibility of the human imagination, merge together in the mental realisation of these fictional sculptures. The artist delineates certain boundaries, of concept and instruction, yet it is each viewer’s mental resolution of the conflict between physicality and absence of being that gives the work its final, fleeting form.

Yellow Rope Sculpture is read by Vaughan Savidge
Elephant Tree is read by Kathy Clugston

Georgian Henham Hall is read by Ian Skelly
Chosil Kil lives and works in London.

www.chosilkil.com

Graeme Miller: Moth Theatre (2010) [photos of earlier work]

Graeme Miller (b. 1956) is a London-based theatre maker, performer, composer and artist. Emerging from the highly applauded Impact Theatre (which he co-founded in 1978) in Leeds, Miller's work focuses on memory and narration. His earlier stage works were intensely physical performances for a company that placed play and ritual at the heart of human interaction. Produced in tandem to this performed work, Miller has created a series of installations tackling the narrative landscape by creating contemplative spaces and observatories. His Artangel commission, Listening Ground, Lost Acres (1994) used radio transmission to create a subtext to landscape of Salisbury Plain and the ongoing and semi-permanent radio installation, Linked, re-instates 500 buildings demolished for an urban motorway in east London. The work, which explores how human life and memory are mapped into the genius loci – the spirit of a place – follows three miles of motorway and contradicts the actual space with a corridor of word spoken by former residents. More recently, Beheld (2006-09) – where sound and image taken from sites around airports where stowaways have fallen to earth are projected into bowls of glass – has been a poignant invitation to witness a hidden narrative. Miller’s dissection of city time in Bassline, originally staged in a tunnel beneath the streets of Vienna, was remounted last year at the Barbican, London, in an underground car park. 

Moth Theatre (2010) is, says Miller, “theatre for moths. By moths”. The performance will begin as dusk falls. 

“By night the moths are drawn from the woods by the bright lights of a miniature theatre whose stage is saturated with the irresistible pleasure of intense ultra-violet illumination,” Miller writes. “They settle to bask in the limelight of a white screen – drawn to a kind of shared stardom of silhouetted insects. In this world the human observer is a guest. What they are drawn to is the intense bluish radiance and in the quiet auditorium of the trees they can eavesdrop on this unwitting performance.”

The work uses a simple form of video feedback triggering monochrome pattern from the shadows of insects. The feedback itself is an example of the kind of autonomous self-generating systems found throughout nature and to which the audience is granted a view of voyeuristic exclusion. 

www.artsadmin.co.uk/graememiller
art In the woods

David Blandy [Photo: Crossroads, © David Blandy, photography Claire Barrett]

David Blandy (b. 1976, London) lives and works in London, using video, performance and comics to address identity formation and its relationship to popular culture. He often uses humour to ask just how much the self is formed by its immersion in the world of records, films and television, and whether the answers to life’s questions can be found in these mass-produced objects. He has exhibited at venues such as The Baltic, Gateshead; The Bluecoat; as part of the 2008 Liverpool Biennial; Turner Contemporary, Margate; Spike Island, Bristol; 176, London; Platform China Project Space, Beijing; and Museu da Imagem e do Som de São Paulo, Brazil. Crossroads (2009) at Latitude, a film which describes a search for the bluesman Robert Johnson, was commissioned by Spike Island, Bristol, and was supported by Arts Council England. He is the winner of the Times/South Bank Show Breakthrough award in the visual arts category (2010).

www.davidblandy.co.uk 

Louise Colbourne and Paul Burgess 

Louise Colbourne and Paul Burgess have compiled Nature Is the Church of Satan, a programme of artists’ film and video to include a variety of work that offers a surreal, dark and unforgiving view of nature and the landscape. Situated in the woods at the festival site, the films show an alternative take on the sentimental view usually attributed to these themes. Landscape is an uncertain and ever-changing ground, which has been a constant source of inspiration for artists throughout history. These artists have been chosen because their work has the potential to evoke a response both outside and within.

Louise Colbourne is an artist who works primarily with film and video installation, and has shown her work internationally since graduating from the Slade School of Art in 2006. She has also curated several recent group exhibitions and film screenings, which have been shown in various galleries and film/art festivals. Paul Burgess has exhibited his work in numerous solo and group exhibitions in both this country and abroad. He is also the co-author of the Satellite: Sex Pistols Graphic Design and Memorabilia (Abstract Sounds Publishing, 1999) and has contributed regularly to various music and design publications. He is head of illustration at the University of Brighton.
Jake Clarke 
Jake Clarke lives and works in London and studied at the Royal College of Art. Clark’s paintings are populated with images of vaguely remembered holiday exploits of family groups; sketchy staged bodies in sports gear and action; and the burning clarity of gaudy, hallucinated lidos. Downside is an installation of paintings on canvas and signs depicting a fictional holiday resort. The signs are hung in a tree as if pointing to leisure activities for visitors to do. The paintings have objects stuck to their surfaces creating an illusionist play between the image and the collaged object. The images are close ups of architecture from the seaside. “Last year I used houses on the paintings,” Clarke writes. “This year the paintings are more about zooming in on the details of resorts. They are more abstract and focus on colour and texture.”
Clark was the winner of the 1994 Atlantis European Prize and also the 2003 Jerwood Drawing Prize. He has had solo exhibitions at Gasworks, London (1995); and the New Arts Gallery Connecticut, US (1999). His group shows include the John Moores 22 (2002) and the John Moores 25 (2009), at the Walker Art Gallery, Liverpool. 
Johnny Cole [photos]

A graduate of London’s Royal Academy of Art, cult British artist Johnny Cole specialises in the production of small black and white comic books that hold fantastic stories and illustrations about his daily life. Ranging from the poignantly insightful to the downright hilarious, these illustrative masterpieces often cover entire walls, and his covetable pocket-sized editions are fast becoming collector’s items. His new work presented here is Untitled.

www.johnnycole.net

Mode 2 

Mode 2 (b. 1967, Mauritius) is a founding member of one of Europe's first serious graffiti crews, the Chrome Angelz. His paintings had pride of place in Henry Chalfant and James Prigoff's Spraycan Art. He moved to Paris where he painted throughout the 90s, with Parisian graffiti outfit 93 NTM. He is presenting a series of untitled works at the festival.

www.mode2.org
James Rueben Stephens 

After finishing a degree in fine art painting at Brighton University, James Rueben Stephens is still exploring what it is to be human through a mixture of different media and painting on anything he can get his hands on. Things are never quite what they seem in his world, and those things we do recognise divide, dissolve and fuse to create uncanny visions that are partly new, partly familiar, but always unique. Stephens often lifts his characters outside of the limits of their frames by replicating and wearing the costumes and characteristics of these bizarre characters. In addition to his Latitude exhibit, Contemplating the Divine (2010), Stephens will also create an interactive art trail (with prizes).
Tim Simmons 

Tim Simmons is a photographic artist specialising in large-scale landscapes. His pictures ​capture a world that is raw and primordial, and recreate it as something intensely intimate. His works have been exhibited extensively in the UK and overseas. INTERVENTION, originally a 2009 solo exhibition at Galerie Christa Klubert, Berlin; will be presented after dark on the outdoor screen in the woods at this year’s Latitude. 
www.timsimmons.co.uk

Caroline Wright [Photo caption: Untitled (believe)]
A Suffolk-based artist who has exhibited at Latitude on numerous occasions, Caroline Wright’s work includes live performance, site specific and durational pieces. The role of the audience, interactivity and ritual are important aspects in the work. Untitled (believe) proclaims the Buddhist principles of the Japanese tea ceremony in bright green neon. This ancient tradition is dying out as young Japanese decide to turn their backs on the ten-year process of learning the rules and etiquette necessary to host a ceremony, choosing instead to follow the words of the commercial neon signage that fill the streets of Tokyo. Bathing the woods in light, Untitled (believe) turns the spotlight onto the audience offering them a message and a stage on which to act. Wright is an Arts Council England-selected Escalator artist.

www.carolinewright.com

Curators 

Melvin Benn is the managing director of Festival Republic. He is also the founder and creator of the Latitude Festival and the initiator of the Latitude Contemporary Art award.

Ben Borthwick is a curator and writer who specialises in contemporary art, with particular focus on sound and socially engaged practices . After seven years at Tate Modern where he curated exhibitions including Gilbert & George, Rodchenko and Popova and the Turbine Hall installation Bruce Nauman: Raw Materials, he has just been appointed as director of Artes Mundi, the UK's largest art prize. 

Ami-Jade Cadillac is the managing director of Lavish, a bespoke arts and performance based design and production company. The Lavish team have worked with Melvin Benn to produce iconic elements for Latitude since its inception in 2006, including the Open Art exhibition.

Louise Gray is a freelance writer, editor and critic specialising in music, performance and visual arts for The Wire, New Internationalist and various art publications. Her work has appeared in The Times, Guardian, Independent, Art Review and Art Press. She co-edited Sound and the City (2007, British Council); her No-Nonsense Guide to World Music was published in 2009 by New Internationalist.

Anne Hilde Neset is deputy editor of The Wire, the monthly international music publication. She is also the co-founder of Electra Productions, a contemporary art agency specialising in commissioning, producing and exhibiting art projects across disciplines. Curatorial projects include the four-channel sound ‘tank’, Enter (Tou Scene, Stavanger, Norway) and the Her Noise group exhibition (South London Gallery), which included commissioned work by Kaffe Matthews, Kim Gordon and Jutta Koether and Hayley Newman. She is a guest presenter for Late Junction (BBC Radio 3), and is currently curating a retrospective of Åke Hodell at the Office for Contemporary Art, Oslo.

BIG SCREEN GALLERY PROGRAMME 
Tim Simmons

INTERVENTION

Vlatka Horvat
Trees Loop (2003)
2 mins

A woman walks into a woodland scene, looks around and disappears behind a tree.
David Blandy

Crossroads (2009)

Robert Johnson met the Devil at the Crossroads and, so the story goes, sold his soul to play the blues

Vlatka Horvat
Trees Loop (2003)
2 mins

AK Dolven
2:57 (2002)
2 min 57 sec
Courtesy Wilkinson Gallery, London, and carlier gebauer, Berlin
A fixed camera shot on a quiet forest scene with no movement. An imperceptible movement disturbs the still branches which, during the course of the film become more and more animated by some unseen force. The film concludes with a huge pine tree rising up from the forest floor, revealing that the film is in reverse and the duration is the period of time it takes for the forest to return to stillness. 
Margaret Salmon
Enemies of the Rose (2010)
5 min 15 sec
Courtesy Office Baroque Gallery, Antwerp
Shot in the artist’s garden during the course of a day, this series of close ups reflects on the relationship between insects, fruits and flowers. 

Cyprien Galliard
Remnants of Fctive Wars, 4 (2004)
7 min 14 sec

Courtesy Laura Bartlett Gallery, London

7 min 14 sec
A fixed camera shot on the mouth of a railway tunnel. Slowly smoke starts to emerge from the tunnel entrance. Eventually the whole screen is filled with smoke which then disperses again. 
Guido van der Werve
Nummer Acht: everything is going to be alright (2007)
10 min, 10 sec

Courtesy Monitor, Rome

A fixed-camera shot on man walking in front of an icebreaker ship in the Finland’s Gulf of Bothnia from the artist who has been described as filmic equivalent of Caspar David Friedrich
Vlatka Horvat
Trees Loop (2003)
Marthe Thorshaug
The Legend of Ygg (2009)
17 min
A legend of modern deathriders in Norway. Based on an old Norse myth, a group of riders use roads to test the horse’s and the rider’s courage. Dressed in black they go out riding in the dead of the night. By using the road as a ritual arena, they cause mysterious car accidents.
Nature Is the Church of Satan

Curated by Louise Colbourne and Paul Burgess.

Zoë Brown

I Am She (2010)

2 min, 30 sec, 2010

Dryden Goodwin

Flight (2005)

(6 min, 45 sec

Louise Colbourne

Devil’s Dyke (2007)

30 sec
Jenny Baines 

Against the Tide (Twyford Lock) (2009)

2 min

Paul Burgess

Twins (2010)

4 min

Louise Colbourne

Garden (2009)

1min, 45 sec

Jim Hobbs

Drakelow (2006)

5 min

Kate Street

Flowering (2010)

2 min

Matt Hulse

Sine Die (1994)

3 min, 30 sec

Louise Colbourne

Garden ll (1998)

1 min, 10 sec

Vicki Thornton

Orchestra of Antimatter (2004)

5 min, 47 sec

Louise Colbourne

Gaze (2010)

1 min, 15 sec

Semiconductor

Helliocentric (2010)

15 min

Vlatka Horvat
Trees Loop (2003)
Luke Losey 
i, (1997)
2 min
The Box (1996)
4 min, 16 sec
Vlatka Horvat
Trees Loop (2003)
FILM GALLERY PROGRAMME 

The Film Gallery has divided its content into two separate themes: Dance Vectors (15, 17 July) and Future Fictions (16, 18 July). In addition, the following films, a series of contemplative works set in the (super)natural are being shown on the outdoor Big Screen, inserted into a larger nightly programme: Marthe Thorshaug, The Legend of Ygg; Vlatka Horvat, Trees Loop; Guido van der Werve, Nummer Acht: everything is going to be alright; AK Dolven, 2:57; Margaret Salmon, Enemies of the Rose; and Cyprien Galliard, Remnants of Fictive Wars, 4.

DANCE VECTORS: Thursday 15 July and Saturday 17 July

This programme presents a group of films in which dance and movement are situated in relation to architecture, in some by staging a confrontation, while in others the body itself becomes the support for an architectural skein. Ruth Proctor maps order onto the bodies of dancers in costumes of stark geometric shapes. These carry over the modernist utopian visions of Constructivism, setting up echoes between architectural space, gesture and the patterns on the surface of the body. In Laura Riboli’s film the body itself has displaced architecture as the structure that shapes rhythmic flows. The gymnasts elegant movements are means to an end, between one form and the next, rather than gestural actions. From the rigorous order of the gymnast, to the random action of Martin Soto Climent’s film, in which a figure moves chaotically on a beach. Illuminated only by the rhythmic flash of a camera, the man wrapped in a sheet spins and turns. It is unclear whether he is engaging in a spontaneous gesture or self preservation in the face of a sandstorm. The fabric starts to resemble a hyper-technological form of soft architecture that encloses the body. This freeze frame approach to the moving image is echoed in Abigail Reynolds’s film in which two photographs of a maypole dance are intercut and collaged with each other, layering the same activity onto very different social and architectural spaces. 

Ruth Proctor

Composition (2009)

Courtesy Hollybush Gardens, London

A series of shots in which geometric shapes, figures in costumes with geometric patterns and architecture are juxtaposed to evoke the utopian modernist avant garde of the 1920s. 
Laura Riboli
Rolls, Passages, Rotations (Ball) (2009)
2 min

Courtesy Laura Bartlett Gallery, London

A gymnast performs exercises with a ball. 
Martin Soto Climent
Tuxpan (2008)

Courtesy T293, Naples and Karma International, Zurich

A figure wrapped in a white sheet dances on the beach in the night. He is illuminated by the flash of a camera, creating a freeze-frame animation.

Abigail Reynolds

1st May (2009)

Courtesy Seventeen, London

FUTURE FICTIONS: Friday, 16 July, Sunday, 18 July

Science fiction simultaneously inhabits and represents the realms of past, present and future. Each of these films plays with the unstable relationship between a past vision of the future realised in a present which may have already superseded the future being imagined and depicted. This is certainly the case in Raphael Zarka’s film which reflects on the National Library in Minsk, Belarus. Commissioned during the communist era but only constructed in the 1990s, this rhomboid building embodies the contradictory science-fiction fantasies and traditions of the Cold War era. Modifications have turned it into a spectacle resembling a fairground attraction visible throughout the city. Adam Chodzko’s film is mythical documentary fiction about the psychological effects of a geometric piece of architecture that incites suspicion and social unrest as the locals engage in a ritual to lift the architecture’s curse. Beatrice Gibson has made a science fiction film about modernist social housing. Musically conceived, the film references the video operas of Robert Ashley, and explores the social imaginary of New York’s Roosevelt Island as a utopian landscape.

Raphael Zarka
Rhombus Sectus (2009)
12 min

Courtesy Galerie Michel Rein, Paris

A study of the National Library in Minsk, Belarus. Commissioned during the communist era but only constructed in the 1990s, this building embodies the contradictory science-fiction fantasies and traditions of the Cold War era. Modifications have turned it into a spectacle resembling a fairground attraction visible throughout the city. 
Adam Chodzko 
Pyramid (2008)
12 min

A mythical documentary fiction about the psychological effects of a geometric piece of architecture that incites suspicion and social unrest.
Beatrice Gibson
A Necessary Music (2008)

28 min

A science-fiction film about modernist social housing. Musically conceived, the film references the video operas of Robert Ashley, and explores the social imaginary of a utopian landscape.
Sound Gallery programme
The Latitude Sound Gallery is a meditational space. It is a small gallery where the surround-sound system works like an imaginary sonic tank, allowing a sonic deep-dive, where no focal point, no stage, no source is provided. Kim Gordon’s a cappella Song for Reverse Karaoke is an intimate and private song – where in your head you can provide the backing music. Ansuman Biswas has made a complex percussive spiral spinning around the listener and JG Thirlwell’s (aka Foetus) action-filled theatrical composition makes you conjure up your own imaginary comic book. Those are just three of 16 incredible pieces available all weekend.

Thursday, 15 July and Friday, 16 July

Oren Ambarchi Driver
Nils Henrik Asheim Runway 25
Ansuman Biswas Spiral
Camille Norment The Hollow – Variation 1
Saturday, 17 July

Kim Gordon Song for Reverse Karaoke  

Carsten Nicolai feedbacksystem1rec


JG Thirlwell Krzysztl
Matmos Second String Quartet Transform
Sunday, 18 July

Stephen O’Malley Petite Géante
Charlemagne Palestine SYNTHEEE SYNTHOOO
Tanja Orneng and Christian Wallumrød Tow
Pauline Oliveros Drone Town
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